


Celebrating its 15th year, Houston Center for Contemporary 
Craft continues to recognize the ways in which craft comes 
into play in the current landscape. Led by an increasingly 
diverse community of makers, curators, and writers, 
the parameters of craft discourse continue to expand. 
Contemporary craft is as culturally aware as it is technically 
driven. The field has shifted its focus from a conservative 
evaluation of skill within specific media to a broader 
interpretation of the use of material and process, equally 
informed by the history of traditional craft and
technological innovation. 

So, too, the juried biennial has changed. As the ninth 
biennial at HCCC, CraftTexas 2016 reflects the current 
climate in contemporary craft and captures a high 
concentration of talent in Texas. Juried by Nicole Burisch, 
Paul Sacaridiz, and Sandie Zilker, this year’s selection favors 
a broad interpretation of craft, acknowledging a larger 
community of makers. With 556 pieces submitted and 53 
works accepted, CraftTexas 2016 encapsulates a playful 
irreverence towards the traditional confines of craft media. 
The artists’ overall approach to material is refreshing, 
and the exhibition demonstrates a sound articulation of 
material and concept, as exemplified by the three Award 
of Merit prizes selected by the jurors. 

Many of the featured works champion the obsessive 
idiosyncrasies of fine craft. In Strike, 2015, Ron Geibel 
(Georgetown, TX) throws each spiral ornament on a 
wheel to conceal the sexual form hidden within his 

MADE IN TEXAS

porcelain bowling pins. Drawing from marketing strategies 
used by social activists during the 1980s AIDs epidemic, 
Geibel allures the viewer with his attention to detail to 
provoke a closer look at what lies beneath his neatly 
groomed forms.

The works in the exhibition echo global trends and 
common themes, despite being brought together 
through a call-for-entry. In recent years, the use of clay 
has exploded in the contemporary art market, and the 
biennial reflects this trend with about half of the pieces 
incorporating clay. Jewelry and metals represent about 
one third of the work, followed by fiber, mixed media, 
glass, and wood. 

Several of the artists explore their cultural heritage 

through the decorative arts. Exhibiting three separate 
pieces, Jennifer Ling Datchuk’s (San Antonio, TX) ceramics 
bare her struggle with sense of self. Part Chinese and part 
Caucasian, Datchuk exposes identity as a social construct. 
Her Award of Merit piece, Delicate Diva, 2015, is part of her 
three-piece Blue and White series. Delicate Diva features 
an 11-by-14-inch headshot of Datchuk with a straight bob 
and stylized, blue and white porcelain eyebrows. Like 
wallpaper, the colorful pattern camouflages the prosthetic 
eyebrows that rest on a quaint porcelain tray displayed 
below  the photograph. 

The blue cobalt of the porcelain pattern is from 
Jingdezhen, China. The use of this material references 

MERRIE WRIGHT 

Dazzle Rabbit (after Anni Albers 
with idiosyncrasies), 2013

Stoneware, glaze
26 x 15 x 19 inches

Dazzle Jays, 2013
Earthenware, glaze
14 x 14 x 22 inches

Photos by Merrie Wright

CATHERINE WINKLER RAYROUD

Woman on Strike-Do Not Disturb!, 2015
Cut paper
26.5 x 20.5 x 1.5 inches

Photo by Catherine Winkler Rayroud
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the convoluted history of blue and white china, which 

the artist parallels with her history as a Chinese American. 
The use of cobalt originated in China and was later 
introduced to the Netherlands in the 16th Century. This 
would later develop into the Dutch  delft pottery that is 
more commonly recognized in Western culture. 

Other works like Younha Jung’s (Houston, TX) Award of 
Merit bracelet, Untitled 40, 2014, from her Duality collection, 
interprets the beautiful and complicated dichotomies of 
the universal condition. In this collection, Jung explores 
her own internal and external self after moving from 
South Korea to the States for graduate school. During this 
transitional period, she watched her relationships change 
and analyzed the emotions evoked by this life-changing 
transition. Made up of pins, positioned radially along the 
interior of a rubber and nickel band, the bracelet mirrors 
a duality of emotions, as a precariously pinned interior 
supports a strong metal exterior. 

Another underlying trend is the reuse of material, which 
can be observed in Jeff Forster’s (Houston, TX) repurposed 
kiln furniture in Abstract Form, 2016, and Calder Kamin’s 
(Austin, TX) environmentally charged Plastic Planet 
Raccoon, 2015, made from recycled plastic bags. Like 
Kamin’s piece, Susannah Mira’s (Houston, TX) Award of 
Merit installation, Loose Ends, 2015, made from salvaged, 
plastic garment-display hooks and neon plastic lacing, 
is environmentally conscious. Having previously installed 
this work in a white gallery space, Mira makes use of the 

rich navy wall in HCCC’s main gallery for this site-specific 
iteration. Like constellations, sultry shadows connect 
web-like configurations into one massive nexus of line and 
form. Driven by her anxiety about the negative effects of 
capitalism, her work addresses economic concerns related 
to mass production. By repurposing discarded industrial 
materials, Mira’s installations exist as monuments to the 
decline of American manufacturing. 

Rooted in the traditional practices of clay, metal, 
wood, glass, and fiber, craft gives a voice to important 
contemporary issues, whether cultural, political, 
environmental, or social. This selection of work represents 
a survey of these issues from artists across Texas. Through 

the arduous review of the jurors, CraftTexas 2016 captures 
an important moment that challenges the state of craft 
and argues for its place in our everyday lives. 

Kathryn Hall 
Curator

KAMILA SZCZESNA 

Pliable Impression 2, 2016
Earthenware, underglaze
10 x 9 x 8 inches

Photo by Kamila Szcesna

JESS TOLBERT

Will(ow)ful 1, 2015
Zinc-plated steel, sterling silver
4.5 x 1.5 x 0.5 inches

Photo by Jess Tolbert

KATHERINE TAYLOR

Doorstop 2, 2015
Colored porcelain, glaze, gold luster

17 x 8 x 11.5 inches

Photo by Harrison Evans
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KAMILA SZCZESNA

Pliable Impression 1, 2016
Earthenware, underglaze
12 x 8 x 9 inches

Photo by Kamila Szcesna

GRACIELA SOCORRO

Bindu Marine, 2015
Acrylic on clay, resin

7 x 7 x 4 inches

Photo by Carlos Ocando

DONYA STOCKTON

Number 43, 2016
Reed and cane

30 x 27 x 15 inches

Photo by Scott Cartwright

Exhibition view of CraftTexas 2016  
at Houston Center for Contemporary Craft
 
Photo by Scott Cartwright
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